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Stravinsky’s The Firebird Suite and 
other music for piano four-hands

with computer visualizations by
Cori O’Lan

Saturday, March 5, 2022 @ 7pm
Hertz Hall, UC Berkeley



ECO ENSEMBLE &
 THE BERKELEY NEW 

MUSIC PROJECT
5.9.22 / 8pm / Hertz Hall

The eco ensemble is a group of experienced, highly-skilled 
Bay Area musicians dedicated to performing new music from 
established and emerging composers. Its mission is to enrich 

and serve the Bay Area’s cultural life through the creation, 
performance and dissemination of new music by composers 

from Berkeley and around the world.

We are both influenced by — and exert influence on — the 
artistic ecology within which we exist. The name Eco 

acknowledges this ecology and locates our work as part of 
the Bay Area’s abundant cultural community.

THE ECO ENSEMBLE IS IN PERMANENT RESIDENCE AT UC BERKELEY’S CENTER FOR 

NEW MUSIC AND AUDIO TECHNOLOGIES AND DEPARTMENT OF MUSIC
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Maki Namekawa performing Isang Yun’s  
Interludium A with visualizations by Cori O’Lan, 

during the Ars Electronica Festival 2017.



One of the few bright spots during our two-year hiatus from live 
concertizing has been the worldwide emergence of streaming 
performances.  Truth to tell, not all have been stellar, but among 
the most inventive in classical music were collaborations by 
pianists Dennis Russell Davies & Maki Namekawa, with interac-

tive “visualizations” by Cori O’Lan. Their events were transmitted live 
from the forward-facing Ars Electronica Museum in Linz, Austria, in an 
aptly-titled series, “Home Delivery.”

Tonight Other Minds is proud to bring this dynamic trio of artists to 
the Bay Area. Our audience already has enjoyed the talents of Name-
kawa and Davies on several occasions, but this is our first production 
with the inimitable Cori O’Lan (aka Gerfried Stocker).

O’Lan’s realtime animations are something to behold. By analyzing 
the frequency spectrum (pitch), rhythm, and dynamics of the music 
using a high-powered computer software, he is able to isolate parts 
of the sonic identity of the piano’s sound and animate them—with 
almost no latency—into colorful dancing silhouettes and fractals. Part 
artistic agency and part literal translation of sound, Stocker produces 
a synesthetic experience akin to only the wildest dreams of Alexan-
der Scriabin, Ivan Wyschnegradsky, and other early progenitors of 
audio-visual performance. 

Gerfried Stocker is the CEO / Artistic Director of Ars Electronica in 
Linz, Austria, perhaps one of the most advanced digital fine arts estab-
lishments in the world.

As an artist, Stocker works under the amusing pseudonym Cori 
O’Lan, a reference, via Beethoven, to a Roman warrior Gnaeus Marcius 

3

From the Artistic Director
Charles Amirkhanian



Coriolanus, who successfully defended Rome by defeating an enemy 
army at Corioli. He then received the Roman Senate’s nomination to 
become Consul but failed to win the people’s vote and subsequently 
joined forces with the enemy he had defeated. The tale, dating to five 
centuries before the birth of Christ and documented in Plutarch’s Paral-
lel Lives, became the subject of one of Shakespeare’s last two tragedies. 

Tragedy hardly describes the career path of Mr. Stocker. He has 
fought gallantly for art incorporating the latest technological advanc-
es. A visit to the website of the Ars Electronica Center [ars.electronica.
art] will confirm his success in establishing Linz as a fulcrum point for 
new developments in the digital arts. And, as Cori O’Lan, his sizzling 
creations feature dancing acrobatic lines and contortionist abstrac-
tions, projected above the pianists in sync with the music of Stravinsky, 
Laurie Anderson, Philip Glass, and others less well-known.

Among those will be the the 86-year-old Austrian Kurt Schwertsik, 
whom Davies met when he was conductor of the Stuttgart Opera 
in 1985. “Kurt and I are very close friends now, and, like Charles Ives, 
most of his life he held a day job.” Schwertsik was a horn player in the 
Vienna Symphony for decades but also studied composition with Karl-
heinz Stockhausen, was a co-founder of the Ensemble “die reihe,” and 
has composed over 100 works, including 9 concerti, one of them for 
alphorn. Davies notes, “I’m really drawn toward his music. He writes as 
if the twelve-tone movement never happened. And also as if  minimal-
ism never happened either. His music is tonal but with a pungency that 
is very sophisticated. It’s challenging to play and rewarding to hear. 
You could call him a Progressive Tonalist.” 

The featured item on our concert will be the American premiere of 
Stravinsky’s The Firebird Suite, arranged for piano four-hands by Da-
vies. “Many listeners have commented that hearing Stravinsky’s piano 
four-hand version of The Rite of Spring helped them appreciate even 
more the compositional values of the work without the distraction, of 
his ingenious orchestration,” says Davies. “I hope sincerely that this new 
four-hand version of The Firebird can achieve something similar.”

Some thoughts on Hertz Hall
Our venue tonight, Hertz Memorial Hall, was built in 1958 and is named 
for Alfred Hertz (1872-1942), conductor of the San Francisco Symphony 
(1915-1930) who left his estate to Berkeley for music. With its remarkably 
fine acoustics for classical music, it now has provided over 60 years of 
fond memories for performers and concert-goers alike. Throughout 
the 1960s it was the site of live concert broadcasts every Wednesday 
over KPFA Radio over a special high-quality phone line for the pur-
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pose. “The UC Noon Concert” featured performances of classical music 
by students and faculty, with live announcing by broadcast staff, all 
transmitted in living monaural. 

As all concerts held on campus are sponsored by university organi-
zations, it’s a special privilege for Other Minds to be welcomed to this 
historic campus from time to time. 

The first-ever Other Minds concert took place here on this stage, with 
internationally-renowned composer György Ligeti. He spoke about the 
first two books of his rhythmically complex Etudes for Piano, given its U.S. 
premiere at that event by Volker Banfield. The date was January 29, 1993.

In November 1996 during Other Minds Festival 3, one of our two 
concerts held here was quite a marathon. Composer La Monte Young 
was present for a playing of his extremely difficult, hour-plus-long 
string quartet in just intonation performed by Kronos—a touching and 
vindicating occasion for him since he’d studied in the Music Depart-
ment here where he had become, more or less, persona non grata.

Several halls including Hertz were employed on November 2-4, 2012, 
when Other Minds presented a centennial in-depth exploration of the 
music of Conlon Nancarrow. Gathered together was an all-star cast 
that included  pianolist Rex Lawson, instrument inventor Trimpin, com-
posers Peter Garland, Dominic Murcott, and Kyle Gann. Felix Meyer 
of the Sacher Foundation in Basel that houses Nancarrow’s archive, 
and archaeologist Yoko Sugiura-Nancarrow, the composer’s widow, 
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Composer LaMonte Young at Hertz Hall in 1996,  
during Other Minds Festival 3. Photo: John Fago.



and son Mako Nancarrow also were participants. The event was the 
first-ever sponsored jointly by Cal Performances, the UC Museum of 
Art, the Pacific Film Archive, and the UC Department of Music, and the 
occasion was an unalloyed success.

My own first production here dates to November 20, 1970, when I 
organized a concert of music by the then-forgotten American compos-
er George Antheil (1900-1959). With the assistance of Robert Hughes, 
I  assembled an all-star cast of Bay Area performers to revive Antheil’s 
obsessively repetitive chamber music composed in the mid-1920s, 
but still unpublished. The scores had been languishing in the closet 
of the composer’s widow in North Hollywood for over 40 years until 
their re-emergence that evening. A capacity audience gave a thun-
derous standing ovation to performers Miriam & Bernard Abramow-
itsch, Nathan Rubin, Vladimir Pleshakov, Lou Harrison, and Gerhard 
Samuel, among others, and the joy and amazement on the faces of 
widow Böski and son Peter Antheil was gratifying to see. That concert 
launched a major revival of Antheil’s music that continues to this day. 
The event was sponsored by KPFA in collaboration with C.A.L., the 
Committee for Arts and Lectures, a predecessor to Cal Performances.

So it is with gratitude that we find ourselves once again in this 
historic venue with our old friends, Dennis and Maki, and our new one, 
Cori O’Lan.  
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Rex Lawson with a roll for his pianola preparing  
a performance during our centennial celebration of the music of  

Conlon Nancarrow at Hertz Hall in 2012. Photo: John Fago.
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In November 1970, KPFA and Charles Amirkhanian presented the 
early works of George Antheil to a sold-out Hertz Hall on the U. C. 
Berkeley campus. This historic concert launched a revival of interest 
in Antheil’s early music which had not been performed since the 
mid-Twenties. 
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Tonight’s Program
Maki Namekawa & Dennis Russell Davies
The Firebird Suite and other works for piano
with computer visualizations by Cori O’Lan
Sat., March 5, 7pm @ Hertz Hall, UC Berkeley

This concert was made possible through the generosity of  
Tricia Bell & Clive McCarthy and a grant from the Ross McKee Foundation.
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Kurt Schwertsik
Six Macbeth Pieces, “I’ll Charm the Air to Give a Sound,” Op. 71 (1994)  
1	 Enter Three Witches
2	 Something Wicked This Way Comes
3	 All the Perfumes of Arabia Will Not Sweeten This Little Hand
4	 Fire Burn and Cauldron Bubble
5	 Till Birnam Forest Come to Dunsinane
6	 The Wood Began to Move
West Coast Premiere
Maki Namekawa & Dennis Russell Davies, piano four-hands

Hania Rani 
Hawaii Oslo; Glass (2018)
Maki Namekawa, solo

Igor Stravinsky
The Firebird Suite, arranged for piano four-hands 
	 by Dennis Russell Davies
American Premiere
Maki Namekawa & Dennis Russell Davies, piano four-hands

INTERMISSION

Laurie Anderson 
Song for Bob (2017)
Dennis Russell Davies, solo

Philip Glass   
Elergy for the Present (2020)	
American Premiere
Dennis Russell Davies, solo

Philip Glass
Passacaglia, “Distant Figure” (2017)
Maki Namekawa, solo

Marc Reibel  
Sakura II, Variations on a Japanese Folk Song, “Cherry Blossom” (2019)
American Premiere
Maki Namekawa & Dennis Russell Davies, piano four-hands



Maki Namekawa and Dennis Russell Davies in the Piano-Room  
of the Ars Electronica Center, during “Home Delivery Concert.” 

Photo: Robert Bauernhansl / Ars Electronica.



Tonight’s program begins with the West Coast premiere of Austri-
an composer Kurt Schwertsik’s (b. 1935) incidental music for two 
pianos from a stage production of Macbeth. Schwertsik stated 
in 2015, “My first collaboration with the Dance Theatre of Johann 
Kresnik was Macbeth. Kresnik is a master in creating scenes 

of shocking intensity. I tried my best to match his impact, but despite 
all the blood & entrails poured into the orchestral pit around the lone 
piano–according to Gottfried Helnweins’ stage design–my two pianists 
looked like time travelers out of the 19th century. Yet the combination of 
stage & music worked miraculously well. Not 
wanting to lose the music entirely, I formed 
a little suite, choosing appropriate quota-
tions out of Shakespeare’s play as titles to 
compensate for the lack of scenery.”

Kurt Schwertsik served for decades as a 
horn player in the Vienna Symphony and 
co-founded the Ensemble “die reihe,” with 
Friedrich Cerha. Following his training with 
composer Joseph Marx, he studied and collaborated closely with the 
more radical Karlheinz Stockhausen. Described by his close friend 
Davies as a Progressive Tonalist, the prolific Schwertsik has composed 
over 100 works but eschewed twelve-tone composition as well as 
minimalism. At 86, he’s recently completed a new orchestral work for 
Davies to be premiered in the coming year. 

What follows is two short solo pieces by Polish composer/pianist  
Hania Rani (b. 1990): Hawaii Oslo and Glass. Rani splits her time between 
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Warsaw and Berlin. She is a prolific composer of piano music, usually 
performed by herself. “Hawaii Oslo comes from her debut album Esja 
which she recorded “pre-pandemically” in her Warsaw apartment. The 
album release stated that “Hawaii Oslo takes its name from the film of 
the same name but is inspired by the contrast of mood and location, 
always changing as you listen. The piece Glass is named for its fragility, 
but also for its many colors, like glass caught in the light.”

The first half concludes with Dennis Russell Davies’ own arrangement 
of Igor Stravinsky’s The Firebird Suite arranged for four-hands. Davies 
notes from his 2016 recording on which he and Namekawa recorded the 
four-hand version in connection with Davies’s orchestral recording with 
the Sinfonieorchester Basel, “The successful performances of Stravinsky’s 
four-hand version of The Rite of Spring with my wife Maki Namekawa, 
and the favorable reception of our recording, led me to the decision to 
take on an arrangement for four hands of The Firebird ballet from 1910. 

“Unlike The Rite of Spring and Petrushka, Stravinsky’s own piano 
version of The Firebird is for solo piano, most certainly for his own use 
as composer, and for the dance rehearsal pianists to use as an aid for 
the choreographers and dancers. In its published form it is essentially 
unplayable (at least for me!) but was a tremendous help as I prepared 
my four-hand version in that I could clearly see which elements of this 
highly complex score were essential for him in his piano version, and I 
made sure to always include them in mine.”

We’ll begin the second half of the program with Laurie Ander-
son’s Song for Bob which was composed to honor the former long-

time president of Nonesuch Records Bob 
Hurwitz. Under his leadership, Nonesuch 
was committed to recording new music by 
some of the most prominent composers 
of the 20th century from Elliott Carter and 
Henryk Górecki to John Adams, Steve Reich, 
and Philip Glass. Upon his retirement in 2017, 
several performers and composers de-
scended on the Brooklyn Academy of Music 

to celebrate. Included on that program was Laurie Anderson’s Song for 
Bob which the Namekawa-Davies duo took up shortly thereafter.

Philip Glass’ Passacaglia for Solo Piano, Distant Figure is a palimp-
sest. It derives its source material from Evening Song No. 2 (2017), also 
composed for Bob Hurwitz, and Quartet Satz (2017), arranged for the 
Kronos Quartet’s “50 for the Future” project. In its tertiary form the work 
is a 14-minute passacaglia which is more pianistic and completely 
realized than its predecessors.

12

Hania Rani
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Laurie Anderson 
Photo:  Ebru YildizPhilip Glass 

Igor Stravinsky
Photo: Pierre Choumoff/Wikimedia Commons





Maki Namekawa and Dennis Russell Davies playing “Four Movements  
for Two Pianos” by Philip Glass at the Abu Dhabi Festival 2018.  

Visuals by Cori O‘Lan. Photo: Abu Dhabi Music & Art Foundation.



Preceding Passacaglia is Glass’ most recent work for solo piano, 
Elergy for the Present. It’s almost necessary to write Elergy (sic) as this is 
not a misprint but rather an invented word. When asked, the composer 
responded, “In Baltimore when I was young, kids in the neighborhood 
were always making up words.” Elergy was premiered in the summer of 
2020 when the world was completely shut down because of the pan-
demic. Glass sent a photo of his manuscript to Davies and shortly there-
after it saw its premiere from the Ars Electronica Studios in Linz on one 
of the center’s regular online offerings. A poignant performance, which 

was recorded and posted online, this elegy, 
or “elergy,” was played against live images 
of a rainy and completely empty New York 
City. Tonight’s performance represents the 
American premiere. 

The program concludes with yet another 
American premiere, Marc Reibel’s Sakura II, 
“Variations on a Japanese Folk Song, Cherry 
Blossom.” Reibel, a conductor and composer 

whom Namekawa and Davies knew through his work at Linz’s Landes-
theater, would frequently take to the piano after premiere performances 
when the cast and musicians were celebrating. Among the celebrants, 
Reibel would improvise jazz and it was during these performances 
that Namekawa’s ear was teased. She asked Reibel to create a jazz 
arrangement of Sakura she could use as an encore piece. Both Davies 
and Namekawa enjoyed the work so much they requested a four-hand 
version that will be heard tonight in its American premiere.  

Marc Reibel
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Maki Namekawa and Dennis Russell Davies performing  
at the Ars Electronica Festival in 2018. Photo: Ars Electronica.



Kristen & Mitchell Yawitz

Deborah & Steve Wolfe

Margaret Fisher & Robert Hughes

George Freeborn

Penee & Richard Feinberg

Gillian Keuhner & Norman Bookstein

Carol Law & Charles Amirkhanian

In honor of our thoughtful supporters 
who are leaving a legacy gift  

to Other Minds.

Interested in joining them?  
Visit otherminds.org/legacy to learn how you can include  

OM in your will or through another legacy gift.
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Maki Namekawa
Tokyo-born Maki Namekawa is a leading figure among today’s pia-
nists, bringing to audiences’ attention contemporary music by inter-
national composers. As a soloist and a chamber musician equally at 
home in classical and repertoire of our time, she performs regularly 
at international venues such as Carnegie Hall and Lincoln Center New 
York, Musikverein Vienna, Barbican Center and Cadogan Hall Lon-
don, Citè de la musique Paris, Philharmonie de Paris, Concertgebouw 
Amsterdam, BOZAR Bruxelles, Suntory Hall and Sumida Toriphony Hall 
Tokyo, Salzburg Festival, Ars Electronica Festival, Musik-Biennale Berlin, 
Rheingau Musik Festival and Piano-Festival Ruhr.

Namekawa records and performs frequently for major radio net-
works in Austria, Germany, the Netherlands, Switzerland, France, and 
USA. Orchestral engagements include Royal Concertgebouw Orkest 
Amsterdam, Münchner Philharmoniker, Bamberger Symphoniker, 
Dresdner Philharmonie, Bruckner Orchester Linz, Sinfonieorchester 
Basel, Filharmonie Brno, American Composers Orchestra, and Seattle 
Symphony.

Together with her husband, the conductor Dennis Russell Davies, 
Maki Namekawa formed a piano duo in 2003 which regularly per-
forms in leading venues in Europe and North America including the Pi-
ano Festival Ruhr, the Radialsystem in Berlin, the Salzburg Festival, the 
Ars Electronica Festival, the Lincoln Center Festival, the Morgan Library, 
and “Roulette” in New York City, the Philips Collection in Washington, 
D.C., and Other Minds in San Francisco. Major works written for the 
Namekawa-Davies Duo include Philip Glass’ Four Movements for Two 
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Pianos, Chen Yi’s China West Suite, and Glass’ Two Movements for Four 
Pianos (with Katia and Marielle Labèque) all commissioned by the Pi-
ano Festival Ruhr. In July 2017, Maki Namekawa, Dennis Russell Davies, 
and Philip Glass received the Piano Festival Ruhr Award. In 2019 Japa-
nese composer Joe Hisaishi composed for the Namekawa-Davies Duo 
a work for two pianos and chamber orchestra Variation 57, premiered 
in Tokyo under the baton of the composer. 

Dennis Russell Davies
Dennis Russell Davies’ activities as opera and orchestral conductor, and 
as pianist and chamber musician, are characterized by an extensive 
repertory stretching from Baroque to the latest music of our time. Widely 
considered to be one of the most innovative and adventurous conduc-
tors/programmers in the classical music world, Davies has successfully 
challenged and inspired audiences on both sides of the Atlantic as well 
as in Japan. He is noted for exciting, well-structured concerts and for 
his close working relationships with such varied composers as Luciano 
Berio, William Bolcom, John Cage, Philip Glass, Heinz Winbeck, Aaron 
Copland, Lou Harrison, Laurie Anderson, Arvo Pärt, Hans Werner Henze, 
Kurt Schwertsik, Thomas Larcher, Balduin Sulzer, and Manfred Trojahn.

After first appointments as Music Director of the Saint Paul Cham-
ber Orchestra and Chief Conductor of the American Composers Or-
chestra, which he led for 25 years, Davies moved to Europe as General 
Music Director of the Staatsoper Stuttgart, then Opera Bonn and the 
Beethoven Orchestra Bonn. He subsequently led the Vienna Radio 
Symphony Orchestra, the Stuttgart Chamber Orchestra, and the Sinfo-
nieorchester Basel. In 2013, during his long and successful tenure in Linz 
as Chief Conductor of the Landestheater Linz and Bruckner Orchester 
Linz, Davies inaugurated the new Linzer Musiktheater conducting the 
World Premiere of Philip Glass’/Peter Handke’s Spuren der Verirrten 
and R. Strauss’ Rosenkavalier. As guest conductor in the USA, he has 
appeared with the orchestras of Chicago, Philadelphia, San Francisco, 
Boston, New York, and Cleveland. In Europe he has worked regularly 
with the Concertgebouw Orkest and the Gewandhaus Orchester and 
has conducted the Berliner Philharmoniker, Filarmonica della Scala, 
the St. Petersburg Philharmonia, as well as the Hamburg and Munich 
Philharmonic Orchestras.

Born in Toledo, Ohio, in 1944, Davies studied piano and conducting 
at the Juilliard School in New York. From 1997-2012 he was professor for 
orchestral conducting at the University Mozarteum Salzburg; begin-
ning in September 2020 he has been guest professor at the Janáček 
Academy of Music and performing Arts in Brno, Czech Republic. Since 

20



Photo: Ars Electronica

Photo: Andreas H. Bitesnich

Photo: Reinhard Winkler

Photo: Reinhard Winkler

21



Photo: Ars Electronica

Photo: Ars Electronica Photo: Ars Electronica

Photo: Ars Electronica

Photo: Ars Electronica

22



2009, Dennis Russell Davies is a Fellow of the American Academy of 
Arts and Sciences, and has been awarded the German “Bundesver-
dienstkreuz,” the Austrian “Ehrenkreuz für Wissenschaft und Kunst,” as 
well as the title “Commandeur des Arts et Lettres” bestowed by the 
French Government.

Cori O’Lan
Gerfried Stocker (aka Cori O’Lan) is a media artist and telecommu-
nications engineer. In 1991, he founded x-space, a team formed to 
carry out interdisciplinary projects, which went on to produce numer-
ous installations and performances featuring elements of interaction, 
robotics, and telecommunications. Since 1995, Gerfried Stocker has 
been artistic director of Ars Electronica. In 1995-96, he headed the crew 
of artists and technicians that developed the Ars Electronica Center’s 
pioneering new exhibition strategies and set up the facility’s in-house 
R&D department, the Ars Electronica Futurelab.

As artist Cori O’Lan, Stocker creates realtime audio visualization 
to accompany live musical performances. His work is created with 
interpolated animations using the frequency spectrum, dynamics, 
and timings of live performances. The result is a spontaneous reactive 
projected video work that dances along with the music in the hall, a 
welcome addition to veteran new music lovers and casual listeners 
alike. To quote the Austria Press Agency (September 17, 2017): “His visu-
als never insinuate themselves into the foreground or just react all too 
mechanically to the music; instead, they constitute the transposition of 
one world into the other.”  
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Thank you for your support of Other Minds! Our work would not be possible without the 
loyalty and enthusiasm of our donors and sponsors. We gratefully acknowledge these 
individuals and institutions for their generous support of Other Minds programs between 
January 1, 2021 and January February 1, 2022. Every effort has been made to ensure the 
accuracy of this listing; please contact Other Minds regarding errors or omissions.

Christopher Allick: In memory of  
my brother Jimmy Allick

Margaret Dorfman

Margaret Fisher & Robert Hughes
Sonia Elks & Charles Hutchins
Herb Leventer
Tricia Bell & Clive McCarthy 

Jane Ivory & Jim Newman	
Shanbrom Family Foundation
Deborah & Steven Wolfe

Denny Abrams
Carol Law & Charles Amirkhanian
Amy Beal: In memory of “Blue” 

Gene Tyranny

Gillian Keuhner & Norman Bookstein:  
In memory of John Douglass

Agnes Bourne
Antonio Celaya
Patricia Deuter: In memory of  

Joel Deuter

Kerry King & John Goodman
Russell Irwin
Heli Roiha & Terry McKelvey
Karl Pribram
William Sharp
Richard Sparks

Joan Friedman & Mark Applebaum
Patricia Thomas & Scott Atthowe
Carl J Becker: In memory of  

Jacqueline Becker
Caren Meghreblian & Harry 

Bernstein
Barbara Bessey
Barbara & Steven Burrall
Susan Levenstein & Alvin Curran
Maki Namekawa & Dennis Russell 

Davies: In honor of Charles 
Amirkhanian

George Freeborn

Karen & Craig Halvorson
Lorraine & Victor Honig Fund for 

Social Change
Zona & Jim Hostetler: In memory of 

Randy Hostetler
Kui Dong & Duo Huang
Melissa Haddad & Bill Huie
Ron Kay: In honor of Maki Name- 

kawa & Dennis Russell Davies
Amanda Goodroe & Eric Kuehnl
Sarah Lutman: In honor of  

Charles Shere
McElwee Family
Leslie Berriman & Nion McEvoy

Madeline & Patrick McMenamin:  
In honor of Charles 
Amirkhanian, the Other Minds 
vision & support of musicians 
worldwide

Anita Mardikian & Pepo Pichler
Margot Golding & Michael Powers
Olya Gurevich & Aaron Siegel
Susan Threlkeld & Curtis Smith 
Roger Stoll
Kristen & Mitchell Yawitz
Alan Zimmerman: In memory of 

Eric Richards

Post-Modernist ($500-$999)

Expressionist ($1,000-$4,999)

Maximalist ($5,000+)
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Sweta Arora
Levon Der Bedrossian
Josefa Vaughan & Charles Boone
Bob Bralove
Serena Carroll
Laurie Cohen
Anthony B. Creamer III
Donald Crockett: In memory of 

Stephen Scott, great composer 
& friend

France Winddance Twine & Allan
Karen Duncan
Mike Dyar
John Foggy
John W. Foley: In memory of  

Adelle Foley
John Ghizzoni

Michael Gold
Gijsbert Grotenbreg: In honor of 

Tina Pamintuan
Scott Guitteau
Wendy Hillhouse: In memory of 

Donald Stenberg
Andrew Hoyem
Ms. Sylvia Kaprielian &  

Ms. Lorraine Kaprielian
Marty Krasney
Daniel Lentz: In memory of  

Ellen Frank
Eleanor Lindgren
Jack Lucas
Timothy Lynch
James McCabe
Vicki Darrow & Jim McQuade

Emma Moon
Russell Nelson
Louise Rothman-Riemer &  

Davis Riemer
Orli and David Robertson: In honor  

of Charles Amirkhanian
Ned Rothenberg
David Sansone
Stan Shaff
Lesley Tannahill
Zucchini Toast
Stephen Vincent
Laurel & John Watkins: In memory 

of Stephen Scott
Helen Conway: In memory of 

William Zschaler
Anonymous

Joan Abramson
Kirk Allen
Barbara Bent
James Bergstrom
Rena Bransten
Gloria Cheng
Jacques Desjardins
N. Brooke Gabrielson
Deena T. Grossman
Elliot Halpern
Pamela & Ron Harrison
Douglas Hollis
Harvey Ingham

Nancy Karp & Peter Jones
Greg Kelly
Sahib-Amar Khalsa
Dione King
Allan Liu
April McMahon
Gregory Messigian: In honor of 

Harry Bernstein
Jim Mullins
Lesley & Andrew Orford
Bronwyn Warren & James Petrillo
George Pursley
James Robinson

Fred Rosenblum
Michael Rowe
Gail Silva
Livia Stein: In honor of Michael Fram
Barbara Foster & Jack Stone
Carl Stone
Dean Suzuki
Marilyn Vickers: In memory of 

Stephen Scott
Richard A.Wilson
Pamela Z
Betty & Carl Zlatchin
Anonymous

Caroline Abasta: In honor of  
Jack Ghizzoni

Bob & Keren Abra
Bill Alves
Michelle Sinclair & Craig  

Amerkhanian
Ed Arndt
Larry Balakian

Anne Baldwin
Carol Benioff
John Bischoff
Brian Bock
Linda Bouchard
William Burke
Susan & Clark Coolidge
Lisa Domitrovich

Ruth Eckland: In honor of  
Anne Brodsky

David Fenimore: In honor of  
Larry Ochs

Carol Fields: In memory of  
Stephen Scott

Rosa Fregoso
Steven Frus

Neo-Classicist ($250-$499)

Impressionist ($125-$249)

Minimalist ($60-$124)

Jay Stamps
Mary Stofflet
Roselyne C. Swig

Marcia Tanner: In honor of 
Laurie Anderson & Charles 
Amirkhanian

Jay Williams
Electra Yourke

Post-Modernist ($500-$999) continued
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Rex Gaskins
David Gladstein
Wade Greene
Melanie Hedlund: In honor of  

Jed Speare
Donald Hughes
Dan Keller: In honor of  

Gordon Mumma
Lisa Khojikian
Nelda Kilguss
Wendy & Howard Kleckner
Margot Knight: In honor of  

Charles Amirkhanian
Jim Koulias
Joseph Leighly: In honor of Jenn C.
Vicki Lenox-Pool: In memory of 

Stephen Scott
Margaret Levitt

Carol Margossian: In memory of  
Araxi & Reuben Amirkhanian

Michelle & Craig Matsumoto
Walt Mattes
Robert C. May
Rebecca Nebel: In memory of 

Stephen Scott
Stephen Ness
Larry Ochs
Earleen Overend & Wayne Palmer
Mark Plakias
Tim R. Price
Dawn Richardson
Deborah & Martin Rokeach
Sandra Rosenberg: In memory of 

Leonard Rosenberg
Peter Samis
Patricia Unterman & Tim Savinar

Bari Scott
Harold Segelstad
Steve Seid
Thomas Sepez
Ellen Shatter
Robert Shimshak
Neal Shorstein
Cherrill Spencer
Tom Steenland
Betsy Streisand: In memory of 

Stephen Scott
Mandy & Russ Todd Ware: In 

memory of Stephen Scott
John Wehrle
Patricia-Anne & George WinterSun:  

In memory of Dal Dresser
Anonymous

Minimalist ($60-$124) continued

David Anderson
Lorna Anderson
Susan N. Bernstein Fund: In honor  

of Stephen Scott
Thomas & Kamala Buckner
Lawrence Dolton
Diana Fuller
Ed Herrmann

John Hillyer
Laurell & Wayne Huber
Gloria Kaprielian 
Manok Kxkx
Donna Look
Rasa Gustaitis Moss
Robert Perelman
Megan Roberts

Michael Robin
Jim Schuyler
Steven Schwartz
Sheryl D. Simons
Margaret Jenkins & Albert Wax
Jason Weiss
Hildegard Westerkamp
Douglas Zody

Microtonal (up to $59)

Aaron Copland Fund for Music
American-Scandinavian Foundation
Bernard Osher Foundation
EarthWays Foundation
Grants for the Arts
James Robison Foundation
National Endowment for the Arts

Pacific Harmony Foundation
Shanbrom Family Foundation
The Amphion Foundation
The Ross McKee Foundation
Thendara Foundation
William & Flora Hewlett Foundation

Atthowe Fine Art Services
David Brower Center
Anthony J. Gnazzo
Internet Archive

KALW-FM Radio
Trader Joe’s
Ubuntu Coffee
Ambroise and Gill

Institutional Donors

Major In-Kind Support



Other Minds is dedicated to the encouragement and propagation of contemporary 
music in all its forms through concerts, recordings, broadcasts, audio preservation, and 
public discussions that bring together artists and audiences of diverse traditions, gen-
erations, and cultural backgrounds. By fostering cross-cultural exchange and creative 
dialogue, and by encouraging exploration of areas in new music seldom touched upon by 
mainstream music institutions, Other Minds is committed to expanding and reshaping the 
definition of what constitutes “serious music.”
	 Founded in 1993, Other Minds in San Francisco is a leading organization for new and 
experimental music, devoted to championing the most original, eccentric, and underrep-
resented creative voices in contemporary music, with an emphasis on composers of the 
American Experimental Tradition. From festival concerts, film screenings, radio broadcasts, 
and the commissioning of new works, to producing and releasing CDs, preserving thou-
sands of interviews and concerts and distributing them free on the Internet, Other Minds 
has become one of the world’s major conservators of new music’s ecology.

About Other Minds

Other Minds Staff

Charles Amirkhanian, Executive & Artistic Director
Blaine Todd, Associate Director
Mark Abramson, Creative Director
Liam Herb, Production Director
Jenny Maxwell, Business Manager
Andrew Weathers, OM Records
Adrienne Cardwell, Archivist
Joseph Bohigian, Operations Associate

Technical and Support Personnel

David Magnusson, photography
James Frazier, audio recording 

Other Minds Board of Directors

Mitchell Yawitz, President
Eric Seifert, Vice President
Brian Baumbusch, Secretary
George Freeborn, Treasurer 
Charles Amirkhanian, Executive & Artistic Director
Antonio Celaya
Ray Holbert
Charles Céleste Hutchins
Eric Kuehnl
Myra Melford
Bari Scott
Caren Meghreblian, Ph.D.

Other Minds thanks Ed Campion, Mark Shaw, Brendan West, Nadia Endara,  
and the rest of the staff at the Hertz Hall, University of California at Berkeley,  
for their assistance with tonight’s event. 
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